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eniplore Festival #12

Bine ati venit la eXplore festival #12!

Editia din acest an provoaca publicul - si pe noi! Din atatea motive!
Artisti de performance si dans contemporan din 8 tari si nationalitati diferite
au raspuns prezent apelului nostru pentru actiune in acest an.

Tntre arta si prezenta corpului, actiuni si imaginatie, referintele istorice si
practicile actuale, activismul social si ecologia performantei, festivalul
eXplore isi investigheaza locul pe harta orasului, cu rabdare si voce criticd,
si transmite virusul curiozitatii mai departe in targ, la lasi si Arad.

Va invitam alaturi de noi la eXplore festival #12!
Andreea Capitanescu
director artistic

Welcome to eXplore festival #12!

This year edition is challenging the audience - and us! By so many reasons!
Performance and contemporary dance artists from 8 countries and various
nationalities responded YES to our call for action this year.

In between art and body presence, live act and imagination, historical references
and current practices in contemporary dance, social activism and ecology of
performance, eXplore festival investigates its place on the city map, with patience
and critical voice, expending the virus for curiosity also within the country, in lasi
and Arad.

We call you to be present and get into motion with eXplore festival #12!

Andreea Capitdnescu
artistic director



24.09.2017
18:30 & 20:00

Muzeul National de
Arta al Romaniei -

MNAR

Design si
performance:
Francois Chaignaud
Costume: Romain
Brau; Concept lumini:
Philippe Gladieux;
Manager tehnic:
Anthony Merlaud;
Consultant muzica:
|éréme Marin;
Inregistrare coloana
sonord: Antoine
Bernollin; Mix sunet:
Jean-Michel Olivares ;
Administrare/
productie: Anne
Reungoat, Jeanne
Lefévre, Céline
Peychet; Difuzare:
Sarah de Ganck/ Art
Happens

Multumiri: Viktor
Ruban, Cecilia
Bengolea, Christelle
Hano, Phlippe
Laboual, Philippe
Blanc, Pascal
Quéneau. Productie:
Vlovajob Pru
Vlovajob Pru este
finatat de Ministére
de la Culture et de la
Communication
{DRAC Auvergne-
Rhéne-Alpes) si
Conseil Régional
Auvergne-Rhone-
Alpes. Vlovajob Pru
este sprijinit de
Institutul Francez
pentru proiectele
sale internationale.
Co-productie: Festival
Montpellier Danse
2013, Festival
d'Automne a Paris,
Centre
développement
Chorégraphique
Toulouse / Midi-
Pyrénées,
Gessnerallee Zurich,
deSingel
Internationale
Kunstcampus
(Antwerp), Ménagerie
de Verre (Paris)
Credit foto: Odile
Bernard Schroder.
Premiere at Festival
Montpellier Danse,
July 2013

Cu sprijinul Institutul
Francez Bucuresti si

FranseDanse Orient

Express

Duration: 35 min.

2

ALYMW MOI/ DUMY MOYI

Francois Chaignaud (rr)

"Visez la aceasta piesa ca la un antidot pentru a iesi din ritualurile
teatrului occidental, din frontalitatea si temporalitatea sa stricta, din
relatia sa cu puterea. Vom performa intr-un spatiu intim inchis, fara
decoruri sau scenografie. Aproape unul de celalalt. Limitati Tn numar.
Toti la acelasi nivel, fara tribuna, fara o privire frontala.

Condusi de ritmurile fascinante ale muzicii ucrainene, filipineze sau
sefardice, Tmi imaginez acest recital multilingv, capturat in cadrul unui
costum-sculptura realizat de Romain Brau, este un amestec sinuos de
cantec, dans ... si bauturd". Francois Chaignaud

Nascut la Rennes, Frangois Chaignaud a absolvit in 2003 Conservatoire National Supérieur de
Danse de Paris. A colaborat cu Boris Charmatz, Emmanuelle Huynh, Alain Buffard si Gilles Jobin.
De la “He's One that Goes to Sea for Nothing but to Make him sick” (2004), la “Zlymun moi’- Dumy
Moyi” (2013), el a creat spectacole in care dansul si muzica se intersecteaza, intr-o mare varietate
de medii si la intersectia multor momente de inspiratie. Din aceasta tensiune, se formeaza
posibilitatea unui corp, asimiland spatiul dintre rigoarea senzuala a miscarii, puterea evocatoare
a muzicii si convergenta referintelor istorice eterogene - de la literatura erotica la arta sacra.
Cercetarea sa variaza de la precursorii avangardei coregrafice moderne de la inceputul secolului
al XX-lea (Francois Malkovsky, Isadora Duncan) pana la cei mai recenti, de la tehnici si simboluri
ale baletului clasic la dansurile urbane.

Ca istoric, Frangois Chaignaud a publicat "L'Affaire Berger-Levrault: le féminisme a I'épreuve"
(1898-1905) cu PUR. Din 2005, Francois Chaignaud colaboreaza indeaproape cu Cecilia Bengolea,
cu care a creat compania Vlovajob Pru. Frangois Chaignaud este artist asociat la Bonlieu Scene
nationale Annecy.

“I am dreaming of this piece as a remedy. A remedy from the rituals of
Western theatre, its frontality, its strict temporality, its relationship to power.
Therefore, we will be performing within a closed space, without wings or sets.
Close to one another. Limited in number. All on the same level, no risers, no
fourth wall.

Driven by the bewitching rhythms of Ukrainian, Philippine, or Sephardic
music, | imagine this multi-lingual recital captured within a costume-
sculpture by Romain Brau as a sinuous mix of dance, of song...and of
liquors.” Frangois Chaignaud

Born in Rennes, Francois Chaignaud earns a diploma in 2003 from the Conservatoire National
Supérieur de Danse de Paris. He collaborated with choreographers such as Boris Charmatz,
Emmanuelle Huynh, Alain Buffard and Gilles Jobin. From “He’s One that Goes to Sea for Nothing but
to Make him sick” (2004) to “/lymu moi’- Dumy Moyi” (2013), he has created performances in which
dance and singing intersect, in a wide variety of environments and at the meeting points of many
inspirations. From this tension, the possibility of a body takes shape, inhabiting the space between
the sensual rigour of movement, the evocative power of singing, and the convergence of heterogeneous
historical references - from erotic literature to sacred art. His research ranges from the avant-garde
precursors of choreographic modernism from the early 20th century (Francois Malkovsky, Isadora
Duncan) to the actual ones, and techniques and symbols from classical ballet to urban dances.

As historian, Frangois Chaignaud published “L’Affaire Berger-Levrault: le féminisme a I'épreuve” (1898-
1905) with PUR.

Since 2005, Francois Chaignaud collaborates closely with Cecilia Bengolea with whom he created the
company Vlovajob Pru. Francois Chaignaud is Associate Artist to Bonlieu Scéne nationale Annecy.



v




25.09.2017
19:00-22:00
Teatrul National
“.L.Caragiale”
Bucuresti -
Sala Atelier

Concept si coregrafie:
Sergiu Matis
Interpretare: Jule
Flierl, Sergiu Matis,
Luis Rodriguez,
Orlando Rodriguez,
Diletta Sperman
Music: N1L - Martins
Rokis; Dramaturgie:
Mila Pavicevic;
Scenografie: Dan
Lancea; Costume:
Philip Ingman; Light-
design: Sandra
Blatterer ; Manager
de productie: David
Eckelmanns

Credit foto: Marc
Schuhmann

Finantat de
Administratia
Senatului Cultura si
Europa. Sprijinit de
Tanzfabrik Berlin.

NEVERENDINGS

Sergiu Matis (pe/ro)

Indiferent de orientarea politica, putem fi de acord cu totii ca revolutia
din octombrie 1917 a influentat intr-un mod radical istoria Intregii lumi.
Spectacolul nu sarbatoreste nici victoria, nici esecul revolutiei, ci e doar
o platforma pentru a reflecta asupra imposibilitatii de a spera la o lume
mai buna Tn timpul prezent, sau la ce fel de gandire utopica este totusi
posibila azi. (Sergiu Matis)

intr-un Berlin sovietic, in timpul unei serii de manifestari de celebrare a
100 de ani de la Revolutia din Octombrie, un numar de oameni selectati
ai orasului sunt invitati sa intalneasca cinci tovardsi speciali. Ei vor
comemora acest moment din istorie cand utopia a venit la putere prin
coruri si dansuri care glorifica realizarile fantastice ale eroilor curajosi
in aceastd epoca de aur. Eforturile uriase, luptele imense, atrocitatile
ingrozitoare si esecurile iremediabile nu vor fi uitate, dar acum este
momentul sa planificdam urmatorii 100 de ani ai revolutiei permanente
si neincetate. Trupurile maselor sunt structurate coregrafic in reverii
colective catre o lume mai buna.

In ultima vreme Sergiu Matis poate fi deseori auzit spunand: "l looooove dancing!", incercand sa
evite orice nuanta de ironie. Si-a regasit entuziasmul in ultimii trei, patru ani cand a reusit sa se
rataceasca din nou in lumea dansu%ui printr-o metoda de a gandi in miscare pe care o numeste
“the visible thinking body". Corpul sdau a fost contaminat de tehnica baletului clasic intr-o
Romanie postcomunista, [a un liceu de coregrafie. Fara sa se gdndeasca prea mult, a inceput sa
indrageasca disciplina, precizia si virtuozitatea. Toate acestea si cam tot ce tine de balet au
devenit usor de dispretuit si o placere de a li se opune.

Acum, Sergiu cauta o noua virtuozitate, invatand de la masini, amestecand fragmente din istorie,
sarind peste si trecand prin arhive - personale sau ce apartin istoriei dansului vestic. li place sa
scrie texte performative, coregrafiind intelesuri, flirtdnd cu poezia si teoria, cu o buna doza de
vulgaritate viscerala si zgomote ce compun groove-uri. Vocea danseaza la fel de mult ca si corpul
intr-un spectacol semnat de Sergiu Matis.

Regardless of political orientation, we can all agree that the October
Revolution of 1917 radically influenced the history of the world. The
performance does not celebrate either the victory or the failure of the
revolution, but it's a platform to reflect on the impossibility to hope for a
better world in the present time, or what kind of utopian thinking is still
possible today. (Sergiu Matis)

In a Soviet Berlin, during a series of celebrations of 100 years since the
October Revolution, selected people of the city are invited to meet five special
comrades. They will commemorate this moment in history when utopia
came to power with choirs and dances that glorify the fantastic
achievements of the brave heroes during this golden age. The huge efforts,
the immense struggles, the horrendous atrocities and the irremediable
failures won't be forgotten, but now it's time to plan the next 100 years of
the neverending, permanent revolution. The bodies of the masses are
choreographed into collective daydreams towards a better world.

Regardless of political orientation, we can all agree that the October Revolution of 1917 radically
influenced the history of the world. The performance does not celebrate either the victory or the failure
of the revolution, but it's a platform to reflect on the impossibility to hope for a better world in the
present time, or what kind of utopian thinking is still possible today. (Sergiu Matis)

In a Soviet Berlin, during a series of celebrations of 100 years since the October Revolution, selected
people of the city are invited to meet five special comrades. They will commemorate this moment in
history when utopia came to power with choirs and dances that glorify the fantastic achievements of
the brave heroes during this golden age. The huge efforts, the immense struggles, the horrendous
atrocities and the irremediable failures won't be forgotten, but now it's time to plan the next 100 years
gf the neverending, permanent revolution. The bodies of the masses are choreographed into collective

aydreams towards a better world.






27.09.2017
20:00 - 21:50
Teatrul National
“.L.Caragiale”
Bucuresti — TNB,
Sala STUDIO

Regie, Coregrafie,
Scenografie: Wim
Vandekeybus
Muzica originald &
univers sonor: David
Byrne

"FUZZY FREAKY"
REMIX DJ Food
Interpreti: Eddie
Oroyan, Yassin
Mrabitifi, Guilhem
Chatir, Grégoire
Malandain, Luke
Jessop, Luke Murphy,
Knut Vikstrom
Precht, Baldo Ruiz,
Flavio D’Andrea,
Nuhacet Guerra
Segura, Alexandros
Anastasiadis
Asistenti coregrafi:
Ifiaki Azpillaga,
German Jauregui
Asistent artistic:
Greet Van Poeck
Stilist: Isabelle Lhoas
Asistent: Isabelle De
Canniére
Coordonare tehnica:
Davy Deschepper
Lumini: Francis
Gahide, Davy
Deschepper

Sunet: Bram Moriau
Manager scena: Tom
de With

Productie: Ultima Vez
Co-productie: KVS
{Brussels, BE)

Credit foto: Danny
Willems

IN SPITE OF WISHING AND

WANTING
Wim Vandekeybus, ULTIMA VEZ (BE)

Cu minimum de resurse teatrale, Vandekeybus reuseste in spectacolul
"In Spite of Wishing and Wanting" sa capteze subiecte riscante in imagini
superbe. Simbolurile cunoscute ale viselor si dorintelor sunt dezbracate
de cliseele psihanalitice si transformate Tn vocabularul de dans
spectaculos si poetic al Ultima Vez.

Puterea spectacolului deriva din simbioza organica dintre dans, teatru
si film. Secvente captivante de coregrafie, sustinute de coloana sonora
senzuala a lui David Byrne se dizolva in monologuri despre frica, dorinta
de securitate si magia ingrozitoare a somnului. Filmul scurtintitulat "The
Last Words", realizat de Vandekeybus Tnsusi si bazat pe doud povesti de
Julio Cortazar, ofera spectacolului experiente vizuale puternice ce raman
in memoria publicului mult dupa finalul acestuia.

"In Spite of Wishing and Wanting" a fost creat in anul 1999 si reprezinta
un moment foarte important in opera lui Wim Vandekeybus. In ianuarie
2016, Ultima Vez a reluat aceasta productie iconica cu o distributie
complet noua.

"Am amintiri exceptionale despre primul turneu In Spite of Wishing and
Wanting, in mai mult de 50 de orase din intreaga lume. Pentru prima
data piesa nu se referea la chimia dintre barbati si femei, ci la un tip de
dorinta primara intr-o lume populata doar de barbati. Dura, salbatica,
naiva, jucausa si copildreasca, tematoare de prea multe vise." Wim
Vandekeybus

With minimum of theatrical resources, Vandekeybus succeeds in capturing
risky topics in superb images. Familiar icons of dreams and desires are
stripped of their psychoanalytical clichés and converted into the spectacular
and poetic dance idiom of Ultima Vez. The performance derives its power
from the organic symbiosis between dance, theatre and film.

Captivating dance sequences underpinned by the sensual soundtrack by
David Byrne dissolve into monologues on fear, the desire for security and
the dreadful magic of sleep. And there is also the short film entitled The Last
Words, made by Vandekeybus himself and based on two stories by Julio
Cortdzar. A ‘scream-seller’ sells a tyrant his last words, who thereby brings
about his own downfall.

The long travelling shots and intense close-ups made with the dancers from
the first cast add an extra dimension precisely where the limits of the stage
appear to have been reached.

In Spite of Wishing and Wanting is a milestone in Wim Vandekeybus’ oeuvre.
InJanuary 2016, Ultima Vez revived this iconic production with a completely
new cast.

‘I have exceptional memories of the first tour of In Spite of Wishing and
Wanting, in more than 50 towns and cities around the world. For the first
time the piece was not about the chemistry between men and women, but
about a sort of primal longing in a world populated only by men. Rough,
wild, naive, playful and childlike and made slightly fearful by too many
dreams.” Wim Vandekeybus






30.09.2017 /
19:30-20:40
Muzeul
National al
Literaturii
Romaéne -
MNLR

2.10.2017/
19:00 - 20:10
Teatrul National
LVasile
Alecsandri” din
lasi — Sala
Teatru la Cub,
lasi

HISTOIRE SPIRITUELLE DE

LA DANSE
David Wahl r)

n maniera unui detectiv, David Wahl, autor si dramaturg, conduce o
ancheta pentru a descoperi ce este o coreofobia sau teama de a dansa.
Autorul porneste de la observatia lui Heinrich Heine din lucrarea Lutéce,
ca ,Biserica cresting, care a primit in bratele ei si a folosit toate artele,
nu a reusit sa faca nimic cu arta dansului.”

David Wahl dezvolta conferinte lectura, intre teatru si naratiune, si
publica in editiile Riveneuve / Archimbaud. Dupa “Traité de la boule de
cristal” si la “Visite secrete et curieuse”, “Istoria spirituala a dansului”
incheie trilogia.

"Cui i este fricd sa danseze?

De la legaturi logice la alunecari controlate, David Wahl cauta in istoria
spirituald a dansului cauzele istorico-religioase ale coreofobiei (frica de
dans)."

(Ainhoa Jean-Calmettes, Mouvement.net)

Cu sprijinul Institutul Francez Bucuresti si FranseDanse Orient Express

In the manner of a detective, David Wahl, author and playwright, conducts
an investigation to discover what is a choreophobia or fear of dancing. The
author starts from the observation of the work of Heinrich Heine Lutéce, that
"the Christian Church, which received in her arms and used all the arts, failed
to do anything with the art of dance."

David Wahl develops reading lectures, between theater and narration, and
publishes in the Riveneuve / Archimbaud editions. After "Traité de la boule
de cristal" and "Visite secréte et curieuse”, the "Spiritual History of Dance"
ends the trilogy.

"Who is afraid to dance?

From logical ties to controlled landslides, David Wahl seeks in the spiritual
history of dance the historical-religious causes of choreophobia (fear of
dancing)."”

(Ainhoa Jean-Calmettes, Mouvement.net)






4.10.2017 /
19:30 -20:20
Teatrul National
“.L.Caragiale”
Bucuresti, Sala
Media

Concept si
interpretare: Mette
Edvardsen

Light design: Bruno
Pocheron

Sound design: Peter
Lenaerts

Graphic design:
Michaél Bussaer
Productie: Mette
Edvardsen/Athome,
Manyone vzw,
Co-productie: BUDA
(Kortrijk), Black Box
Teater {Oslo),
Teaterhuset Avant
Garden (Trondheim),
BIT - Teatergarasjen
{Bergen)

Credit foto: Mette
Edvardsen

Cu sprijinul:
workspacebrussels
{Brussels), Contour
{(Mechelen)
finantat de: Norsk
Kulturrad, Vlaamse
Gemeenschap

WE TO BE

+ artist talk
Mette Edvardsen (No)

Mette Edvardsen extinde scena clasica. Ea prezinta "We to be" in trei
locatii simultan: in cartea din care citeste cu voce tare, pe scena ca un
ecran de proiectie a imaginatiei tale, si in eter ca o emisiune radio in
direct. Aceastd productie este ultima din trilogia semnata de Mette
Edvardsen, in care predomina limbajul si vocea, iar aspectele vizuale
sunt transferate imaginatiei publicului. in prima parte, Black, ea a facut
obiectele invizibile s& apara pur si simplu numindu-le. In "No Title" a
facutinvers, indicand ceea ce nu era acolo.

Coregraf, dansator si performance artist, Mette Edvardsen ne surprinde
mereu prin performantele sale rafinate. in 2014, Black (2011) si No Title
(2014) au fost prezente in cadrul eXplore festival. in 2016 Mette
Edvardsen a primit prestigiosul premiu norvegian Ibsen pentru

We to be.

Mette Edvardsen este situata in domeniul artelor spectacolului ca performer si coregraf. Desi
unele dintre lucrdrile ei exploreaza alte medii sau alte formate, precum arta video, cartile si
scrierea dramatica, interesul ei este intotdeauna in relatia dintre acestea cu artele spectacolului,
ca practica si stare. Stabilita in Bruxelles din 1996, ea a lucrat timp de mai multi ani ca interpret
pentru o serie de companii si proiecte, iar incepand cu anul 2002 si dezvolta propria activitate.
Mette Tsi prezinta lucrarile la nivel international si continud sa dezvolte proiecte cu alti artisti, ca
interpret si colaborator. O retrospectiva a lucrarilor sale a fost prezentata la Black Box Theatre
din Oslo Tn 2015. In prezent este cercetator la Oslo Arts Academy.

Mette Edvardsen is drastically expanding the classical stage. She is
performing We to be at three locations simultaneously: in the book from
which she reads aloud, on the empty stage as a projection screen of your
imagination, and in the ether as a live radio broadcast. This production is
the final installment in Edvardsen’s trilogy in which language and voice
predominate and visual aspects are transferred to the imaginations of the
audience. In the first part, Black, she made invisible objects appear simply
by naming them. In No Title, she did the inverse, by indicating what was not
there.

Choreographer, dancer and performance artist Mette Edvardsen always
surprises us with refined performances. Black (2011) and No Title (2014)
were previously performed at the eXplore festival in 2014.

In 2016 she was awarded the prestigious Norwegian Ibsen Prize for We to
be.

The work of Mette Edvardsen is situated within the performing arts field as a choreographer and
performer. Although some of her works explore other media or other formats, such as video, books
and writing, her interest is always in their relationship to the performing arts as a practice and a
situation. With a base in Brussels since 1996 she has worked for several years as a dancer and
performer for a number of companies and projects, and develops her own work since 2002. She
presents her works internationally and continues to develop projects with other artists, both as a
collaborator and as a performer. A retrospective of her work was presented at Black Box theatre in
Oslo in 2015. She is currently a research fellow at Oslo Arts Academy.






5.10.2017
19:00 - 20:00

Teatrul National

“.L.Caragiale”

Bucuresti, Sala

Media

Creat de: Silke
Huysmans, Hannes
Dereere
Interpretare: Silke
Huysmans
Consultant
dramaturgie: Dries
Douibi
Suport tehnic:
Christoph Donse
Scenografie: Frédéric
Aelterman, Luc Cools
Traduceri din
portugheza: Luanda
Casella, Miguel
Cipriano
Productie:
Kunstenwerkplaats
Pianofabriek, Batard
Festival
Co-productie:
Noorderzon
Festival, KAAP
Creative Compass
Rezidente: Veem
House For
Performance,
Campo, CC De Grote
Post,
KAAP Creative
Compass, Grand
Theatre Groningen,
Kunstenwerkplaats
Pianofabriek, Vooruit
Arts Centre
Cu sprijinul: Vlaamse
Gemeenschapscom
missie, Sabam For
Culture
Multumiri: tuturor
partenerilor de
dialog
Credit foto: Hugo
Cordeiro
Fotografie spectacol
Copyright: Tom
Callemin
Durata: ‘60

Performance invitat
in cadrul PLATFORMA
X - editia 4-a

MINING STORIES

Silke Huysmans & Hannes
Dereere (B

‘Mining Stories’ este un spectacol de teatru documentar realizat de Silke
Huysmans si Hannes Dereere in urma unui dezastru minier din regiunea
Minas Gerais, Brazilia, unde Silke a copilarit. Prin interviurile colectate
atat in Europa cat si in Brazilia, o calatorie interesantd se desfasoara
vizitdnd mai multe subiecte precum memoria, politica, religia si
storytelling.

in creatiile lor, Silke Huysmans si Hannes Dereere (Bruxelles, Belgia)
pleaca de la situatii concrete, evenimente sau locuri care dezvaluie
subiecte ample. Ceea ce i caracterizeaza este modul n care Tsi
cerceteazd proiectele, prin mijloace de investigatie stiintifica, interviuri
si cercetare pe teren. Performance-ul documentar Mining Stories este
prima lor creatie pentru blackbox si Tn prezent se afla in turneu in
intreaga Europa. Spectacolul a fost selectat pentru premiul Circuit X (Cel
mai bun spectacol realizat de catre un artist emergent) in Belgia.

‘Mining Stories’ is a documentary theatre performance by Silke Huysmans
and Hannes Dereere following a mining disaster in the region of Minas
Gerais, Brazil where Silke grew up as a child. Through interviews collected
both in Europe and in Brazil, an intriguing journey unfolds visiting several
topics such as memory, politics, religion and storytelling.

The work of Silke Huysmans and Hannes Dereere (Brussels, Belgium)
departs from concrete situations, events or places that reveal a broader
subject. What characterizes them is the way they research their projects by
means of scientific investigation, interviews and field research. The
documentary performance Mining Stories is their first creation for the
blackbox and will tour throughout Europe the upcoming season. The piece
was selected for the Circuit X award (Best Performance by Emerging Artist)
in Belgium.



NOSA Lue MATHIS REGINA PAUL




5.10.2017
20:30-21:45
Teatrul National
“.L.Caragiale”
Bucuresti, Sala
Media

Concept: Aurélie
Charon, Caroline
Gillet, Amélie Bonnin
Invitati: Amir Hassan,
Ines Tanovic, Vera
Kichanova

Credit foto: Amélie
Bonnin

Prezentare in cadrul
Life Long Burning, in
cooperare cu ICI/CCN
Montpellier, Institutul
Francez Bucuresti si
FranseDanse Orient
Express

RADIO LIVE

Aurélie Charon, Caroline Gillet,
Amelie Bonnin fn

Radio live este un spectacol de radio tridimensional cu muzica, video,
ilustratie si povestiri din viata reala pe scena.

Timp de 6 ani, Aurélie Charon, Caroline Gillet si Amélie Bonnin au
calatorit pentru a intalni tineri inspirati, facand portretele lor pentru
RADIO FRANCE: in Alger, Teheran, Moscova, Beirut, Tel Aviv, Gaza,
Sarajevo, Istanbul... Caldtoresc acum pentru a veni sa te intalneasca.
Tineri din Gaza, Saraievo si Moscova care sunt implicati Tn societatea
civila Tsi spun povestile in direct, in fata publicului.

ntalnim pe scend tineri participanti din seria de emisiuni documentare
Radio France, care au trdit in tarile lor experiente extraordinare si stiu
cum sa le impdartaseascd. Pe un ecran mare sunt proiectate desene vii,
clipurivideo si arhive. Dar, mai presus de toate, sunt create legaturi intre
ele. Cuvintele si experientele circula intre Paris, Moscova, Gaza sau
Saraievo. Nimeni nu trebuie sa fie inchis 1n teritoriul sau, cuvintele
circula, frontierele sunt desfiintate si, impreuna, reflectam asupra vietii
noastre individuale si asupra modului In care acestea rezoneaza
impreuna. O imagine a timpului prezent, in diferite teritorii, conectate,
si 0 imagine a zilelor ce vor urma pentru o nouad generatie.

INVITATI:
Amir Hassan (Gaza / Paris). Ines Tanovic (Saraievo), Vera Kichanova
(Moscova / Kiev / Londra)

GAZDE:
Aurélie Charon, Caroline Gillet

DESENE LIVE:
Amélie Bonnin

Radio live is a three-dimensional radio show with music, video, illustration
and real life stories on stage.

For 6 years Aurélie Charon, Caroline Gillet and Amélie Bonnin, have been
travelling to meet inspiring young people, making their portraits for RADIO
FRANCE: in Alger, Tehran, Moscow, Beirut, Tel Aviv, Gaza, Sarajevo, Istanbul...
Now they are travelling to come and meet you. Young people from Gaza,
Sarajevo, and Moscow who are involved in civil society are telling their stories
live in front of the audience.

We meet on stage young participants from the documentary radio series,
who have, each in their own countries, lived extraordinary experiences and
know how to share them. On a large screen live drawings, videos and
archives are projected. But most of all, links are created between them.
Words and experiences circulate between Paris, Moscow, Gaza or Sarajevo.
No one has to be locked up in their territories, words circulate, frontiers are
abolished and together, we reflect on our individual lives and how they
resonate together. We create an image of present times, in different
territories, connected, and of days to come for a new generation.



v

If voure tired of arguing
with strangers on the internet

try talking with one of them
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WASP -
Working Art
Space and
Production

Concept,
interpretare, muzica :
Christian Bakalov
Asistent: Tatyana
Petrova

Productie: ArtEast
Foundation
Co-productie:
workspacebrussels ,
WP Zimmer

Cu sprijinul: Station
{Belgrade)
Prezentare finald in
cadrul Life Long
Burning - Wild Cards,
n cooperare cu
Workspace Brussels

PURE

AN IMMERSIVE PERFORMATIVE INSTALLATION
Christian Bakalov

PURE este o instalatie performativ imersiva care investigheaza influenta
imaginatiei si a naratiunilor asupra perceptiei noastre asupra realitatii
si impactul lor asupra relatiilor compuse din “Eu” si "celelalte lucruri".
Ghidat pe un parcurs format din situatii permanente si compozitii
vizuale latente, publicul activeaza aceste imagini vii prin simpla
incorporare a prezentei lor fizice. Cu fiecare context personal si istorie
ce intra In joc, vizitatorii sunt invitati sa exploreze diferitele moduri prin
care ne proiectam realitatea, variind de la modul In care alegem sa
construim o imagine, la sperante, temeri sau dorinte inconstiente.
PURE este a doua parte a unei trilogii inspirate de conceptul Eternitatii
al lui Spinoza si este strans legata de nastere si moarte. Situandu-se intre
artele vizuale si performance, PURE genereaza interactiuni intre corpuri
si obiecte, si creeaza situatii in care publicul, performerii si instalatiile
poarta roluri egale in realizarea unui obiect de arta comun.

PURE este un ritual colectiv care masoara esenta conditiei noastre
umane printr-o experienta de intimitate sporita si intensitate inevitabila.

Dupa ce a studiat la Scoala de balet a Operei din Sofia, Bulgaria, Christian Bakalov si-a inceput
cariera de dans in Franta. Este cunoscut in special ca interpret in spectacolele lui Jan Fabre si lvo
Dimchev. De asemenea, a participat la productii de Robert Wilson, Jérébme Bel, Miet Warlop si
Florentina Holzinger & Vincent Riebeek. In 2014 a inceput sa dezvolte prima sa instalatie
performativa BRIGHT, in care publicul joaca rolul principal. Reducand limitele intre actiunea
performativa si instalatie, Bakalov dezvolta o serie de metode#aentru a introduce publicul intr-
un univers paralel, prin abordarea acestora unu-la-unu prin diferite simturi.

PURE is an immersive performative installation that investigates the
influence of imagination and narratives on our perception of reality and
their impact on the relations that compose « Me » and the « others things ».
Guided on a parcours made of permanent situations and latent visual
compositions, the audience activates these living pictures simply by
incorporating their physical presence into it. With each personal background
and history coming into play, visitors are invited to explore the various ways
by which we design our reality, ranging from how we choose to construct an
image, to our more unconscious hopes, fears or desires.

PURE is the second part of a trilogy inspired by Spinoza's concept of Eternity
and is closely linked to birth and death. Swaying between visual arts and
performance, PURE generateinteractions between bodies and objects and
creates situations in which the audience, the performers and the
installations has

equal function into a common art object.

PURE is a collective ritual that gauges the essence of our human condition
through an experience of heightened intimacy and inescapable intensity .

After studying at the Ballet School of Sofia Opera in Bulgaria, Christian Bakalov began his dance career
in France. We know him especially as a performer of Ivo Dimchev and Jan Fabre. He has also
participated in productions by Robert Wilson, Jéréme Bel, Miet Warlop and Florentina Holzinger &
Vincent Riebeek. Since 2009 he lives and works in Brussels where he participates in the L[)jwnmg of
the independent performance space Volksroom directed by Ivo Dimchev. In 2014 he befan eveloping
with his first performative installation BRIGHT in which the public plays the main role. Blurring the
boundaries between performative action and installation, Bakalov develops a series of methods to
introduce the audience into a parallel universe by addressing them one-on-one through different
senses.
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Concept si
interpretare: lan
Kaler and
Planningtorock
Directie coregrafica:
lan Kaler

Compozitie muzicala:

Planningtorock
Management de
productie: das
Schaufenster
Productie: lan Kaler
Credit foto: Eva
Wurdinger

Cu sprijinul: Wien
Kultur

o.T. | RAW PRACTICE

IAN KALER &
PLANNINGTOROCK

In RAW PRACTICE, coregraful si performerul lan Kaler, alaturi de
producatorul si interpretul de muzica Jam Rostron, aka Planningtorock,
dezvaluie practica comund care a inceput prin seria coregrafica
internationala de succes o.T. i ) i )
In paralel cu cele trei spectacole 0.T. s-a dezvoltat un limbaj creativ unic
Si Personal intre Kaler si Rostron. Un parteneriat amplu si intuitiv de
colaborare '&)e care duo-ul il va interpreta pentru prima data ca
PRACTICA RAW. _ o
Punctul de plecare al acestui nou format.sunt elementele de baza din
prima, a doua si a treia parte a seriei 0.T. Intr-un jam session structurat
si improvizat, cu muzica live realizatad de Planningtorock - un mjxt de
electronica melodica si percutie decisivd, si cu secventele de miscare
incdrcate si revelatoare ale lui Kaler, cei doi artisti impdirtasesc practica
lor intuitiva. Rezultatul este un dialog intim In timp real in'care Kaler si
Rostron construiesc naratiuni personale in fata publicului. )
Printr-o dramaturgie a luminii ce Tncadréazd cele doua seri de
performance, sunt prezentate doua versiuni diferite ale acestei intalniri
revigorante si puternice - simbolizand zorii si apusul acesteia, aventura
lor continua:

Coregraful austriac lan Kaler a studiat arta multimedia in Viena si a fost unul dintre primii
absolventi ai programului pilot "Contemporary dance, context and choreography' de la
Universitatea de Artd din Berlin. Incepand cu anul 2010, Kaler a dezvoltat performante in
colaborare cu alti artisti, in care sunt explorate granitele dintre diferitele discipline artistice. lan
Kaler a folosit ohne Titel ca nume pentru o serie intreaga de spectacole de dans. In prima parte
(the emotionality of the jaw) a fost singurul dansator pe scena si a examinat prin muzica
electronica ce inseamna sa fii admirat si sa renunti. In partea a doua (gateways to movement)
este impreuna cu dansatorul Philipp Gehmacher, in ale carui lucrari a participat in trecut, si
muzicianul Jam Rostron. Alaturi de o.T. (ohne Titel) a creat deja o serie de spectacole sub numele
de Contingencies si a realizat o instalatie video impreuna cu Anne Quirynen. Opera sa este
prezentata la importante locuri de arta europene precum Tanzquartier (Viena) si HAU (Berlin).
Icnhclalitate de dansator, lan Kaler a colaborat cu artisti cunoscuti precum Isabelle Schad si Laurent
étouane.

In RAW PRACTICE choregrapher and performer lan Kaler and music producer
and performer Jam Rostron aka Planningtorock reveal their shared practice
thgt first began through the internationally acclaimed choreographic series
)

Deve/,opin;g parallel to the three o.T. pieces has been a unique and personal
creative [anguage between Kaler and Rostron. A rich and intuitive
collaborative 7pc:rtnersh/p which the duo will now perform for the first time
as RAW PRACTICE. )

The point of departure of this new j;ormgt are the core elements from the
first, second and third pdrt of the o.T series. In a structured and improvised
Jam-session with live-performed music of Planningtorock’s mix of rich
melodic electronics and decisive percussion and Kaler’s charged and evoking
movement-sequences the two artists share their intuitive practice. The
outcome is an intimate dialogue in real-time in which Kaler and Rostron
build personal narratives in front o£ the audience. ) )
Asimple light-dramaturgy frames the two evenmgs ﬁr,esentm two different
versions of this fresh and powerful meeting - symbolizing the dawn and dusk
of this, their onigoing venture.

The Austrian choreographer lan Kaler studied multimedia art in Vienna and was one of the first to
graduate from the pilot programme 'Contemporary dance, context and choreography' at the Art
University of Berlin. Since 2070 Kaler has developed performances in collaboration with other artists
in which'the borders between the various art disciplines are explored. lan Kaler used ohne Titel as a
name for a whole series of dance performances. In the first part (the emotionality of the jaw) he was
the only dancer on stage and examined to live electronic music what it means to be adrift and to let
go. In its successor (gateways to movement) he is together with dancer Philipp Gehmacher in whose
work he used to participate, and musician Jam Rostron. Next to o.T. (ohne Titel) he has already created
another series of performances under the name Contingencies and he developed a video installation
together with Anne Quicr}/nen His work is shown at im]portant European art venues such as
Tanzquartier (Vienna) and HAU (Berlin). As a dancer lan Kaler has worked together with well-known
choreographers such as Isabelle Schad and Laurent Chétouane.
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Concept, text si
coregrafie: Elena
Copuzeanu.

In alcatuirea textelor
sunt povestiri
autobiografice de lon
Bogdan Dumitrescu,
Tudor Cotiga, Angela
Graur si altii.
Productie: eXplore
festival, 4Culture
Association & WASP
Studios

With the support of
Life Long Burning
project, Culture
Programme of the
European Union.
Durata: 45 minute.

n Butterfly effect am decis s& aduc in scend elemente autobiografice
personale, dar pe care sa le ascund printre elementele la fel de
personale ale prietenilor mei care au consimtit sa- si doneze povestile
acestui spectacol. Evenimentele care ne schimba traseele vietii devin un
bun comun aproape fara sa ne dam seama. Participam indirect dar nu
mai putin hotdrator la transformarea destinelor celor de langa noi.
Modificam si remodelam relieful interior sau exterior in functie de
prezenta, energia si postura corpurilor noastre. Impreuna alcituim o
materie si relief care se modifici permanent. Impreund suntem
povestitori dar si falsificatori ai propriilor destine.

Dupa ce a absolvit Academia de Arte Bucuresti - sectia pictura, si un Master in Multimedia si Arta
Conceptuald la Maastricht sub indrumarea artistului Lawrence Weiner, Elena Copuzeanu castiga
experienta in dramaturgie si coregrafie prin participarea la numeroase workshop-uri.
Experimenteaza conjunctia si sinteza mai multor arii performative ulterior focusandu-se prioritar
asupra dansului si definirii unui limbaj coregrafic personal. In proiectele sale recente spectatorul
e confruntat cu aducerea in scena a elementelor autobiografice brute, fruste. Ea chestioneaza
conventia care separa spatiul personal de cel scenic sau/ si de spatiul public. Colateral acestor
demersuri, initiazd proiecte si in cadrul designului vestimentar sau al picturii murale. Articole
de vestimentatie pictate de mana artistei, devenind piese unice, pot fi intalnite in colectiile de
fashion ale protipendadei bucurestene si new-yorkeze; are lucrari de graffiti in spatii private
din Bruxelles, si lucrari de pictura si desen in colectiile Muzeului National de Arta Contemporana
Bucuresti si colectii private din NY.

In Butterfly effect, | decided to bring personal autobiographical elements to
the stage, but to hide them among the equally personal elements of my
friends who have agreed to donate their stories to this show. The events that
change our paths of life become a common property (good for the whole
community) almost without realizing. We participate indirectly but no less
decisively in the transformation of the destiny of those next to us. We modify
and remodel the interior or exterior relief according to the presence, energy
and posture of our bodies. Together we become structure, material and relief
(ground surface configuration) that is constantly changing. Together we are
both storytellers and counterfeiters of our own destiny.

Graduating from the Bucharest Art Academy, Fine Art Major, Elena Copuzeanu proved to be a right
choice for achieving a Master degree in Multimedia and Conceptual Art - Maastricht, under the
supervision of Lawrence Weiner, accredited artist/art professor.

Out of all the areas of performing arts, which got to be explored through various Worksho/os, Elena
focused and prioritized the Dance experience and the dcz‘inftfon of a personal choreographic language.
In her last projects, the spectator is confronted with the bringing into the scene c%‘ her brutal,
frustrating autobiographical elements. She is quizzing (interrogating) the convention that separates
the personal space from the stage and / or the public space. She involves witnesses in the artistic act,
and they become an active part of the performances.

Other forms of artistry for Elena Copuzeanu’s imagination outlet are intertwined with fashion and
mural art. Examples of hand-painted textiles - garments or tapestries - can be found in personal
collections in Bucharest and New York; murals can be seen in private space in Brussels and art-works
in the form of paintings are present in the Contemporary Art National Museum in Bucharest and
private collections in New York.
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SOARE STANIOL

Maria Balabas/ Mihai Balabas/

Sorin Paun Randomform/
Marina Pingulescu (ro)

Soare Staniol - este un proiect muzical conceput in spiritul fuziunii
stilistice. Experimentam, ldsam spatiu deschis pentru influente ale
artistilor pe care-l ascultam si cautam Tmpreuna expresia proprie a
grupului. Soare Staniol a performat in festivaluri precum Train Delivery
(Bucuresti), Huet urban (Sibiu), Simultan (Timisoara), B-Seite (Germania),
Media Art Festival (Arad).

downtempo, IDM, ambient, dark ambient, neo folk, spoken word,
psychedelic etc

https://soundcloud.com/soarestaniol

Maria Balabas este muziciana si moderatoare radio. Modereaza emisiunea Dimineata
crossover de la Radio Romania Cultural si a creat proiecte dedicate noilor forme de creatie
radiofonica (Generatia sonord, Cum sa stii ca esti artist). In 2014 a fost nominalizata la Prix
Europa (Berlin) pentru documentarul Maria Tanase - Soundtrack urban pentru o diva. A initiat
grupuri muzicale precum Avant'n'Gard si Soare Staniol, inspirate de tehnicile de improzivatie,
muzica electronica, tehnici ale muzicii acustice. Creeaza instalatii generate de interesul artistic
pentru forma de memorie auditiva specifica inregistrarilor de teren.

Mihai Balabas este violonist cu studii universitare si chitarist autodidact, activand deopotriva
pe scena simfonica si pe cea underground. Este membru al trupelor Avant'n'Gard, Bucium si
Trei Parale, a colaborat cu artisti precum Catalin Milea, Mircea Florian, Norzeatic, lordache, Nu
& Apa neagra, Marcus Beuter (Germania), Mr Delagare (Franta), Nik Baertsch (Elvetia), Trey Gunn
(USA). Semneaza impreuna cu sora sa, Maria Balabas, instalatii sonore pentru Institutul Francez
din Bucuresti, Centrul Ceh si Festivalul de Dans Contemporan Explore 2012. A sustinut concerte
in Romania, Marea Britanie si Elvetia. In prezent lucreaza la primul album solo.

Sorin Paun aka Randomform a inceput sa producad muzica electronica n 2005 si de atunci si-
a creat multiple aliasuri pentru a explora diferite genuri in calitate de DJ, producator si remixer.
Piesele sale si remixurile au fost publicate la label-uri si netlabel-uri, a publicat mixuri de DJ
personalizate si a fost inclus in numeroase podcasturi si transmisiuni radio internationale.

Marina Pingulescu este violonistd, licentiata a Universitatii Nationale de Muzicd Bucuresti.
Activitatea sa de muzician se desfasoara intre colabordrile cu orchestre simfonice (Filarmonica
din Pitesti, Ramnicu Valcea), muzicieni de jazz (Nik Bartsch) si cu trupe rock precum The Veil. A
primit premii si a concertat in Germania, Franta, Spania, Italia, Elvetia, Turcia. In Soare Staniol,
Marina Pingulescu descoperd expresia salbatica a cantului la vioara si se alatura grupului in cea
mai personala ipostaza artistica a sa.

Sun Staniol - is a musical project conceived in the spirit of stylistic fusion.
We are experimenting, leaving open space for the influences of the artists
we listen to and looking together for the group's own expression. Sun Staniol
performed in festivals such as Train Delivery (Bucharest), Huet urban (Sibiu),
Simultan (Timisoara), B-Seite (Germany), Media Art Festival (Arad).
downtempo, IDM, ambient, dark ambient, neo folk, spoken word, psychedelic
etc

https://soundcloud.com/soarestaniol
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Concept, coregrafie,
interpretare: Vlad
Benescu, Eliza Trefas,
Corina Mitrovici
Productie: eXplore
festival, 4Culture
Association & WASP
Studios

UNBOXING / Viad Benescu,
WHAT KIND OF MIXT
ARE YOU? / Eliza Trefas,
DISTANT PERCEPTION /

Corina Mitrovici (Ro)

eXplore festival #12 prezinta in premiera primele lucrari solo semnate
de Vlad Benescu, Corina Mitrovici si Eliza Trefas. Cei trei tineri artisti au
beneficiat in anul 2017 de burse si rezidente de cercetare in Bucuresti -
WASP - Working Art Space and Production, Viena - danceWEB
scholarship, si Bruxelles - studio-urile Workspace Brussels si Ultima
Vez/Wim Vandekeybus.

Vlad, Eliza si Corina participa Tn cadrul Laboratorului de Creatie
GROWASP 2017, initiat si coordonat de Andreea Capitanescu, avandu-i
ca mentori pe coregraful Florin Fieroiu si artistul vizual Matei Bejenaru.
Desi se afla la inceputul parcursului creativ individual, cei trei tineri se
remarca prin calitati fizice deosebite, dar mai ales prin prospetimea si
onestitatea interpretarii, prin miscari si gesturi fragile si curajoase
deopotriva.

eXplore festival # 12 presents for the first time the first solo works signed by
Vlad Benescu, Corina Mitrovici and Eliza Trefas. The three young artists
benefited in 2017 by scholarships and research residencies in Bucharest -
WASP - Working Art Space and Production, Vienna - danceWEB scholarship,
and Brussels - Workspace Brussels and Ultima Vez / Wim Vandekeybus
studios.

Vlad, Eliza and Corina are participants in the Creation Laboratory GROWASP
2017, initiated and coordinated by Andreea Capitanescu, having as mentors
the choreographer Florin Fieroiu and the visual artist Matei Bejenaru.
Although they are at the beginning of their individual creative path, the three
young artists are distinguished by their distinctive physical qualities, but
above all by the freshness and honesty of their interpretation, by fragile and
courageous movements and gestures alike.






a formarea si dezvoltarea tinerilor artisti, prin activitati de cercetare,
productie si difuzare a creatorilor emergenti din domeniul artei performative si dans contemporan,
si prin organizarea unor proiecte artistice transdisciplinare.

Alaturi de importante organizatii active din Europa 4Culture isi foloseste experienta pentru a construi
ictura comuna si activitati pe termen lung, sprijinind scena emergentd de dans

an din ;Rﬁénia.

roie tﬁ%l Asociatiei 4Culture include eXplore festival, Platforma X, Ergonomica,
g, Foreign Bodies.

4Culture este

PR

4 Culture association supports the education of young artists, the research, production and
dissemination of emerging creators in the field of contemporary art and dance.

In cooperation with important European organizations, 4Culture is using its experience to support
a shared infrastructure and long term activities, supporting the local and national contemporary art
and dance scene.

The main projects of 4Culture Association are: eXplore festival, Platforma X, Ergonomica, Life
Long Burning, Foreign Bodies.

4Culture team objective is to continue the development of existing projects and initiate new
programs in the field of contemporary performing arts, as well as interdisciplinary projects.

4Culture is member of the networks: IETM, Jardin d’Europe si Life Long Burning

www.4culture.ro

A\



WASP

WORKING ART AF‘\T SPACE &'P'F{DDUGTION

WASP-Working Art Space and Production a fost deschis in septembrie 2012 de catre Marius Gheorghe,
manager cultural, cu experienta in marketing si comunicare, si Andreea Capitanescu, manager cultural,
coregraf, curator i producator. O hala industriala dezafectata din fabrica Flaros, situata in zona Timpuri
Noi-a capitalei, avand ca suprafata 500 m2 a fost complet renovata, si transformata intr-un spatiu modern
de productie, educatie sicercetare artistica, alcatuit din doua studio-uri (White box si Black box), un spatiu
dedicat expozitiilor, un Media Lab si un Lounge Area. Cele doua studio-uri sunt dotate si amenajate pentru
spectacole si performance-uri, instalatii, proiecte new-media si proiectii de film.

WASP ofera conditii optime pentru desfasurarea unor conferinte publice, filmari, evenimente private, si
ateliere de arta (dans, teatru si muzica), cursuri de yoga, etc., cu un numar de 40 de participanti / black
box, 20 de participanti /white box. Spatiul este dotat cu vestiare si dusuri.

In activitatea sa, WASP Studios coopereaza la nivel local, natlonal si international, dezvolta parteneriate
strategice prin care sustine productia si promovarea artelor contemporane organizeaza si gazduieste
rezidente, ateliere, dezbateri, productii si prezentari. Directiile de activitate includ dansul contemporan si
performance-ul, colaborarile trans-disciplinare in domeniul artelor vizuale, film, teatru, muzica, multimedia,
precum si deschiderea spre alte zone de cunoastere puse in relatie cu arta contemporana.

eXplore festival — Bucharest International Contemporary Performance Festival, Bienala de Fotografie
Contemporana, International Experimental Engraving Biennial, Platforma X, Foreign bodies, Life Long
Burning, sunt cateva dintre cele mai importante evenimente organizate si gazduite la WASP.

WASP — Working Art Space and Production gazduieste birourile celor doud organizatii ce isi desfasoara
activitatea in spatiile sale, Asociatia 4Culture si WASP Studios.

WASP-Working Art Space and Production was open in September 2012 by Marius Gheorghe,
cultural manager with experience in marketing and communication, and Andreea Capitanescu, cultural
manager, choreographer, curator and producer. An industrial decommissioned hall, with an area of 500
m2, inside the Flaros factory, located in the Timpuri Noi area of Bucharest (center-south part of the city),
was completely renovated and transformed into a modern production, education and research space
made up of two studios (White Box and Black Box), a space dedicated to exhibitions, a Media Lab and a
Lounge Area. The two studios are designed and equipped for shows and performances, installations,
new media projects and film screenings.

WASP offers optimal conditions for public conferences, private events, and art workshops (dance,
theater and music), yoga classes, etc. with a total of 40 participants/Black Box studio, 20
participants/White Box studio. The space is fitted with changing rooms and showers.

WASP Studios cooperates locally, nationally and internationally, develops strategic partnerships to
support the production and promotion of contemporary arts, organizes and hosts residencies,
workshops, debates, productions and presentations. Main activity directions includes contemporary
dance and performance, cross-disciplinary collaborations in the field of visual arts, film, theater, music,
multimedia, as well as opening to other areas of knowledge related to contemporary art.

eXplore Festival — Bucharest International Contemporary Performance Festival, X Platform, Visualizing
the Sound, Life Long Burning, GROWASP, Foreign bodies, Creation Residences, are some of the most
important events organized at WASP.

WASP — Working Art Space and Production hosts the offices of the two organizations that operate in its
premises, the 4Culture Association and WASP Studios.

www.waspmagazine.com
email: contact@waspmagazine.com




eHplore Festival #12

Bucharest Interational Contemporary Dance & Performance Festival
24.09 — 14.10.2017

AYMW MOl / Dumy Moyi
Francgois Chaignaud / VLOVAJOB PRU (Franta)
24.09.2017 / 18:30 & 20:00

Muzeul National de Arta al Romaniei, Sufrageria regala

NEVERENDINGS

Sergiu Matis (Germania)

25.09.2017 /7 19:00

Teatrul National “I.L.Caragiale” Bucuresti, Sala Atelier

In Spite of Wishing and Wanting

Wim Vandekeybus / ULTIMA VEZ (Belgia)

27.09.2017 / 20:00

Teatrul National “I.L.Caragiale” Bucuresti, Sala Studio

Histoire spirituelle de la danse

David Wahl (Franta)

30.09.2017 / 19:30 / Muzeul National al Literaturii Romane, Bucuresti

2.10.2017/ 19:00 / Teatrul National ,Vasile Alecsandri” din lasi - Sala Teatru la Cub,
lasi

WE TO BE

+ artist talk

Mette Edvardsen (Norvegia)

4.10.2017 /19:30

Teatrul National “I.L.Caragiale” Bucuresti, Sala Media

Mining Stories

Silke Huysmans & Hannes Dereere (Belgia)
5.10.2017 / 19:00

Teatrul National “I.L.Caragiale” Bucuresti, Sala Media

RADIO Live

Aurélie Charon, Caroline Gillet, Amelie Bonnin (Franta)
5.10.2017 / 20:30

Teatrul National “l.L.Caragiale” Bucuresti, Sala Media

)
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Maria Balabas / Mihai S¢
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13.10.2017 / 20:30
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UNBOXING / Vlad Benescu, WHAT KIND OF MIXT ARE YOU? / Eliza Trefa 3
DISTANT PERCEPTION / Corina Mitrovici (Romania) :
14.10.2017 / 19:30

Teatrul National “I.L.Caragiale” Bucuresti, Sala Media

Bilete online, prin retelele www.eventbook.ro si www.mystage.
si de la casa de bilete a Teatrului National “I.L.Caragiale”.

Detalii:
www.exploredancefestival.ro
www.waspmagazine.com

email: contact@waspmagazine.com
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